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An international site-specific project
Bodh Gaya

Bihar __ more ut
India ﬂ“ﬁuﬂﬁi‘%’ﬁﬁﬁ iy
11
2006-2007 v

We built more computers to hold more
spformation to produce more copies then ever,
but bave less communication;
We have become long on quantity,
but short on quality.
These are times of fast foods
but slow digestion:
ﬁlmnn but short character;
pmﬁts but shallow relationships
4lime when there is much in wind"
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4 on the tiny, remaote island of St Heleng
" et digd on e A :
i and = [ BT
In 1821 al the age of 32 Hﬁﬂl&lﬂn B-:'mrEI::;ar and haunis round a SIUpE
W

186 years later, Mapaoleon's gos

One might well ask: Why Bihare H
iz sine: the crually 1o his counrg

. Artey b Mo his Sins _ Siriey
i ks of peace, to the capital of pacifism

= The famcus monanch has come Hesh - e {o the centre
. and fallow humans. This i wiy ne comes b

Bodh Gaya.
| pddhiet redigian i s area
He visits & number of places impartant 1o e Bucdh ]

2 Jderana in Bibar is raral end untouched hy

The axperiencs was like traveling In Time The landsCape 1 .j".ﬂ { hay is sltacked in o o

industry. Th o are baautiiul houses mada from mud and siraw. ant fic : = g i N plles

industry, Theoe are badul ol ¥ z wanderwneiner 1 had slipned

F's-"::r l-:'- ng as Napoleon's ghost in s anyironmant mace me W :Ilr o o slipped
srfarming 8s Mapoe ; y e fusi

hack 200 vears. |t was fascinating, gvarwhelming and defusiond

hmm.swmmﬂmmwmmmmpmmm~wn

. A parformance by meﬂ]’m o ":9 nat for everyone and Revelation™ — wake up to yourself In india, Sheily
The ohost wears a uniform specially made for the evant It is a copy of the uniform Mapoloan Kﬂpﬂ;”::: ME.W mﬂzwdﬁﬁ“ e o 1 the silo of Karoona
I'E"='|U|-;JI|'_'-' wore, Howsaver the ghost's suil (2 mads "n:-n_l jute; & Sort ':Ir.'\'-.:i-il-l'-\.'i'l:':-.VI"':'.I".' f:'fn-'n".m' ¥ through popular culture. exploration of the meataphysical aspects of fife
used to make sacks for potatoes (gunny sacks). It's a poar mans sull wi leh; combined

e T SR al 1e Blend inka the backgraund — the vagua
wiithn I'I'I:ll' fair comnplexicn :ll"l:l ha uJIL- Ul MaKes Mme tlen i il :’ : ! . EHI‘H I'mndl'ﬂd mrbmm Mengs ”W mm‘ BM. E‘I-m "d“ ﬂlm
monelonous colour adding io the ghostly aura, Tha choica of fabric and Ine fransparent a glittering sari and sporting the latest Nokia hm“m fag ” 'Mm
effect it creates suggests that, 25 a ghost one is neither rich nor poor; one is immaterial recorded the spectacle and the ‘poster gl welcomed the media attention ﬁgfﬁmﬂ;‘r
. signing autographs and distributing her mobile phane number. ' '
We made & video of the ghost walking around and sitling In prayer or meciabion al several
places. We aven see him ploughing the figlds with two oxen. ‘It's a world first', Shelly told Sahara TV, ‘and a personal calling'
Mapoleon is fransparent in the videao, a familiar ook for ghosts. ;
| ‘ | : The billboards Invited the public to ‘SMS Shelly for Enlightenment™” and mobile savvy Bodh
This performance is the beginning of a seres of Mapoleon perlormancas. | plan to visit a lel Gayans who responded received inspirational text messages in Hindi including Hamesha
more locations, some the real Napofeon actually visted and others he did not, shant raho aur rez khush raho nachie raho (Be at peace with yourself and dance every
o : ﬁyj.mmﬂ@mnwmmumwrmﬂmmsmmﬂdhm.mmgwm
The project has just begun so there haven't been parformances at ather locations et inundated with an unexpected demand for one-on-one consultations (many wanted fo speak

with Shelly in person and some wanted 1o go on a date).

For Mapoleon's ;;h;-m. visiting Bodh Gaya was an important e i
SEE( :,:ucr- t.'-F'|I.IP€:.|IE.1i':: society or visited a place whers peopla fram all religions, be they
Huddhist, Hindu, Musfim, Christian or Jew, cohabit without war or eyer o M e 2
will discover more places in the world where pagale come logether i p;:'-FJL'IE'J T

Enfightenment™ both celebrates and participates in Bodh Gaya's spiritual marketplace and
farvant text messaging culture, initiated by a non-digital message of enlightenment under
the Bodhi tree in 500 BC.

Texting |5 a fad’ Shelly says, ‘bul Enfightenment™ |asts forever’,

Napalaon e Sy ;
polean lived at iha fime of the Franch revaliution Althouah he was a man of humble origin

ne became the most Influential and impor

| ame Il : W Important monarch of Euragpe, He addrassad people

Acrouling I.U theeir merit, nt accarding to their descant an EEIF"H‘IEIEH el ”-ihhe lel- www.shellyinnocence.com/1b_enlightenment_fs.htmi
B0 ihe FAOBF e e Eia AT nat wasn't apprecialas www.shellywood.blogspot.com

MNapalean's ghost was Broadeast on eley sion in India

the ghast in perzan Lnidersi;
{ =i Ul 1 t ‘= H
e ] ne-:r;le LE ;-:Iz;r::;;rnull? Sihar, For Mapolean's ghiost, still searching
ik ; Rt o mel the |og T i ' '
B ol Bar By e e S lost and ¢ waming menarch, the meaning

Peopla wha saw it or whao encountered
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oy Tomoyo Ihaya, Japan
‘Heace Rice'

m 2003, while | was doing an artist residency at Uitah State University, the Irzg War started

Lf -

Right after the news | raceived a spam mail entitlied, "Peace Rice”™ It described a non-vialent
cemonsiralion during the Vietnam War. Demonstralors sent packages of RICE ta the then-
Amencan President with a note that said, “Please give this package of RICE fo the starving
children in Yielnam®. This demonstration challenged the Prasident to look at tha conflict in
south-East Asia from a different perspective, not as a geopoliical struggle but 3 persanal
tragedy for miliens of helpless individuals. The mail | recelved asked me to use the same
ant-war strategy by sending Prasident George Bush a bag of rice

did not camy oul this action. Instead, | drew many giaing of rice on 20 etching olate an:
¥ 0 gtzning plate and

made many prints off il. Than | cut the prints into small rectangular pleces te make “Peace
Rice” bookmarks and gave them away to people, As | was feeling the tense air of the war,
even in Litah on a small campus in a small town, this was only & subtle action, which

D

!
J
X
Thinking back, the word RICE, in combination with PEACE, must havwe slruck a chord, !
probably bacause rice has besn an essential part of my daiy life since | was an infant, My !
grandparents were rice farmers all thair lives. Whenever | haar the word "RICE” (KOME in
Japanese), | visuglize green rice paddies in the planting season and 1he mount of raw rica
at the harvest tima. | can small rice being cooked and feeal the steam billowing cut from a
nce coaker, We were told nof to leave even a zingle grain of rice in cur bowls since each
grain holds a spirit withine To ma a bowl of sleaming rice is a symbol of warmih and comford ;
Its crganic whiteness is a metaphor for purity and. sacredness, This is also my perscnal .
dafinifian of PEACE.
I

Imaging a world whara evarybody can have a bowl of warm rice, take time o appreciaie
the taste of each grain, and feel full with the nuirition that has been lovingly crealed by the
farmers and the earth. In this workd, anxiety, anger, and viclence would not exist.

| balieva that the manner in which focd is eaten and shared is a manifesiation of the mental!
spiritual state of a person, & family and & society. If we can contemplate the role of food in
our lives and can share food with everyvbody | believe it is also a way to share peace and
lave,

Feace and Rice,
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India, Bodh Laaya 2006, As | experienced before

In India you wait, you run, it's slow, it's fast and
somelimes almosl in the same time. Working in
India |s for me different from working in my studio. In
India there are always paople around you, watching
e your shoulder while you are working. The first
thing you have to learn is 1o concentrate in the
middle of all this. My work didn't go easily inithe
beginning and thal makes it even more necessary
to close yourself off a bit from everything happening
around you. Partying, going to the temples,
meditating, sightzesing and working; it's a bit too
much to combine. Befora | weanl | made {ha decision
o continue working with the series of work | was
WOEKING O,

The Muslim world is the subject; and maybe even
more how westem newspaper photography and
journalists perceive the Muslim world. | had no idea
if that would feel very different working on this in
India or at home and how the reactions waould be;
in fact it didn't feel 5o differant either to make or

the reactions. | think the place, Bodh Gaya, had a
bigger impact on me than working in a group but |
guess | am anyway functicning as an individual.

It is always the most difficult thing net to judge
sifuations or peopla (this baing one of Lhe most
interesting ideas of Buddhism) and living in Bodh
Gaya together did not necessarily make thal easier
Anyway one always has to change opinions in India
3 few times a day because things are different

=0 you have to stay flexible in your mind. In the
beginning of the project | pould nod imaging that
there would be so many prass peopla around for
instance. In India a project is something that has to
grow, and it did! It only takes time!

s Rob Birza, the Netherlands

Oh Boy, 180 = 150 om
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yRenee Ridgway, USA/the Netherlands
Thl Cost of Enlightenment

“Bodh Gaya. Tracks and lraces, remnants and monuments, sifmutacra and simudation

Enlightened

Lasi November | look parl in the '‘Buddha Enlightened” project in Bodh Gaya, Bihar, India, al the
place where Siddhartha Gautama supposedly allained enlightenment. The idea of enlightenment
in Eastern culture 1s paralieled in both the Buddhist Bodhi as well as other world religions as the
ehmination of suffering. How does the global tounst experience the monument of Buddha attaining
enbghtenment? Using nomenciature and search engines a8 a daily habit or modus operandi |
began by consulling open source software Wikipedia far an answer. IT enlighlenment or illumination
ts a fundamental philosophical concepl thal grew beyond religion and spirftuality and essentally
means being dluminaled by an acquired new wisdom or undersianding, how relevant is this within
a contemporary refationship 1o the production of culture {in this case an exhibition]) at a Buddnist
monument?

In the West, Enlightenment is usually interpreted as a belief in linear progress, defined by most as

the process of rationalization, extoliing reason and freedom with emphasis on individual freedom,
\olerance, separation of church and state in a planned and organized society, With “totalizing’
as opposed 10 relative views of the world, it ultimalely propagates universalism — a belief in the
avistance of universal truths and values. When Adomo and Horkheimer wrote their famous ‘Dialectic
of Enlightanment’ in 1944 they declared the Enlightenment a falled project as well as defining the

concept of cullural industry as mass media.
The religion of secular Enlightenment

Since the terrorist attacks of 8/11, Madrid, London, and the murders of Fim Fortuyn and T_“Eﬂ
van Gogh in the Netheriands, & reappraisal of values has bean forwarded as par of the pofitical
‘agenda in greater Europe, if not glotally. Whilst the new type of Western rq!|qlun may be coined as
‘secular Enlightenment’, the ways in which Ihis i defined and promoted within sociely differs frodm
‘country to country and continent ta continent. The key issue remains and the guestion should be
asked — who is speaking, 1o what axlent and &t what cost? How does this return 10 Ihe usage of

the term Enlightenment affect our perception of the postmodern poliical sphere? '
The Cost of Enlightenment

the polarized Islamic/Christian situation, which confounds this term all the mors. AN

& ideais of ndividualism, the ability o take responsibility and control
A in both Eastern and Westem definitions of Enlightenment, play a ol

s 2 point in fime when knowledge is shared, open-sourc
oot 2 e} i ; assume ofhar identities in online gaming, el

f ‘agreement, an attempt |

Gt A L S "":"':"lj T A Tt |y T o P T T LR
' LA

tation and definiion of the ward Enlightenment stands pre-defined in l.l'!e West. For
mﬂngbaékijm'fadﬂug'mwummning a new use-value in refation to pnllimab_agandﬂ_;

over one's life that is:

& -in our perception -
ced and collaborative?

g authorship, perhaps the end of sulfering from manﬂm

L H! _I".‘I a4 {.
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Cost of Enflightenmant
i il e

A N S gl

Rather than being outside of sociely, ‘excluded’ beggars play a major role in ine aconomy of
Bodh Gaya. Though child labour is chjectionable in all aspects of spciety, especially within Irilia,
hegaing seems 10 emerpe as a job in iself. Beggars have a dear nolion of the skills and the self-
presentation required 1o atiract money from passers-by, Whilst the beggar sees the donor as 3
wind of cusiomer, hers insiead the exchange was negoliated through the disfribution of European
coinage budgeted from a publicly funded subsidy, In this case the beggar. a child, reciprocated by
performing @ Mudra, {a hand gesture associaled with the teaching of the Buddha) and displayed
{hé coinage

i

W e Wi

Enfightenment Embassy
{God created man and man returned the favour)
Hardmiade Mahayana &g, smoncieed need, 730 £ 200

-

In Bodh Gaya, every country that celebratas Buddhesm has a temple. Compsetitive through scake,
dasign and armamantation and scattered around the main temple, each offers a different veneration
of Buddhizm. Reminiscant of embassies many fly a Mahayana flag, certainly the most ubsguitous
object in Badh Gaya, next to the rickshaws, beggars and litter.

Enlightenmant Embassy embodies the local ambraidery tradiion with the creation of a new
tdahayana fag. 'God created man and man returned the favour' i appliqued in five lanotages and
reflacts the different modes of communication at the Holel Embassy: Hindi, English, Japanese,
French and Tibetan.

M B b i il S

The flag was Installed from the baicony of the hotel transforming it more info an embassy. Dunng.
{he week many monks came to view this flag that was causing a stir within the Tibetan commirty.

Il seams thal the translats: a Tibelan monk, had used words that could not be used in Tibetan o
describe god, as there is no exact ransiation of iow one woulkd formulate 'God' in Tibatan, After

much dispute; the fiag was remaved, God got losl in transiaton.

Poacocock
Praancck fnstham, theead, wire, 80 = 50 o

Peacocks are mala peafowl and India's national bird, their feathers like indescent wisps of beauty
created by ihe Bragg sffect. In China, they were the symbol of the Ming dynasty and in the restof |7
Asia: the feathers of the pescock are considered auspicious and protective. However in Europe :r
peacock’s feathers are percatved as bad omens, keeping them in the house brings very bad luck,
because of their so-called evil eyes. In modem times the peacock has become a symbol of pride, I
arrogance, and vanity but also a symbal of beauly, prospenty, royalty, love, compassion, the soul, u':
and peace, o

f

Scientific ressarch has shown that the female ‘peahen’ chooses her mate by finding the male
with the maost 'eyes’, localad on his tale. Designed as a the logo for a project that was ‘s ."=: 3
world peace’, In this piece the B0's peace sign is combined with the peacock’s manifold symbolic ]'“
relerences, uniled through nomenclatura and the form of fhe circle. #

. Ir sk, political conflact designabes the lension between the struclored social Body in which anch pan leas is pisca “m 9
i 0 e wehich unsetiins s weer on sl of e amply principds of mmbarsalily - of whs Balber calls sgalibends, the pring
espuality of sl man gua Bpapking Doadngs 1 R eyl
'hWnMﬂlﬂm.mmmm1wm1m
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,, Chiba Taiga, Japan

Ttace - Harmaonious Life

\We, hum an beings ars d part af nature.

The nalure 15, 85 i ware, the god for all of us.

W, [iving things have lived on earth as a part of nature since more
than 500 milion years 290

A1 first, | thought of my farmily ancestors, then, gradl jally went back
{3 our origin, in other words. the angient life In the watar whenz
rnany Creaturas were living together as they Were.

Wa, humans have everything withirt to have a joy of [fe.

Can we get back to the simple [ife ke the ancient lifa in the water?

I A
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Security Theatre' The nofion of peace is very close 1o the Insh hearl. .-’r".e:' tl1sr'.1~: years of canflict
‘Security Theatra' in Morhem Iraland. there seems to ba a pofitical rescliution hnn.;.]lr-.lg a fentative
ssecurity Theatre' peace between the divided communities, now. the 'Eii‘-flﬁ_ul'. healing I-'f':"-‘r*ﬂ?ﬁﬁ
‘Security Theatra' begins. India doas organized chaos really wedl! f:-przn-:lll_'uq |ZIITIE: i tne im |'.Ii.‘.lr|-='|r':1.
Installation spiritual site of Bodh Gaya was an extracrdinary Experience. in the =pace .r:-f |
Drawings on card moenth, into the tiny fown of Badh Gaya, came the arjwe_r':l ﬂf an lm_:nnr.1.'-j1n: .Hrnl::lu
mineral salt celabration along side the daily throng of 20 I}n-:_J Buddhist p_ﬂgur“us. petitianing rn::r
oy plane waorld peace combined with a multitude of patienis attending tr'ﬁ.annual_weaq
Bodh Gaya, Bihar, lang charitabla Eye Gamg (sye clinic) India has a staggeringly vasi an-.::l diverse
Iricfis population and can teach us all a thing or twa about tolerance and peaceful co
‘Securily Theatrs' axistenca
‘Security Theatrs' - - 1
‘Security Theatre' Securily Theatre’ examines the role nnn_straln:tn_ad faar plays in oLr lives and asks
"Security Theatre Us o reflect an the gap between perceived risk and aclual rigk. :I'hH _range o
'3'1‘-’:""'-';* Thaatre cullural processes brought ta bear this phenomenon can be E-DEI-I" N MICracos(m
‘Security Theatre in an airport building, plans of which can be seen as TEE-E"HU'HTE ﬂl’ﬂ“”'E]"‘E-
‘Security Theatre In public spaces dominated by a i;JII:u:e_-:-f fear.LhEr salt rt_'rm.lnd and Fﬂ!" p:;n;
‘Security Theatre® identify a place for contemplation about increasingly frranitored and conirdlle
“Security Theatre’ public spacas
Sacurty Theatre'






b
Ff £ -

! T_*I..J'_ _'.#il.'l" £

.

&

o

i
T -

L]
-
Ror.

L . g ¥
LS t
b, N

=3
b B

-
._m.-
L

8
T - .mhl.u .

A
]
-
)
W
L* 1 ‘
S
L B
e id
} r

L LAS T YA
: s

20,
by ™,
¥
g -

.-

;'_f1§'

A1

.1,7;
I

o
F

& )
'i'..i.u

-
¥

Ak & =2 [I8 SEAR

s s AEE {

AElAE S E T
SPEL s ST L

T ALPEELaEER

=
RERAD RSEDN S
&

RSP IR -] Al L
EanE=ar B3 TEFER
R g E ol e BE N

~H St B Y

HnERFsmamERR R AINE

MHHFTFWHETTHE
e maaEEERER fld
AT s Nt dS YR E
M=y E =S ™
GmEEREmTEE SEENHEEEwLR EIT
REATIEE R Al TIR = T AT S
s Ehy dmE G NI A e
e At A E e a ol T
Piimbh s maF Ea T ad
= b= EreREEERESEY MDD
il " d=RLkEESHE
EErci s el G AT G
LT RS S S A e Y

.o m T eET a5 A BN

-

s

(] -,.lr‘

IIJ.._..H-FhI 5 3 . L



L

&

¢ o emibarrass)

dlﬂﬂ“*mﬂ“}'r he
st e
was a points ﬂ

.

bonhomie sdded a diffarent dimension;

"I discevared ta mi Jov. has fibarated isell fram tha rigid boundaries of an art project dano wilhin an
arlists’ campiio ra‘;'lhr" 4 and touch the world outslde. | am hapay that the film hes turnad oot o

b wihal | sought f 1o b - a filim directed by 1
A aming mxercise, ar exparience nol to be
hard disk of nosiaigla:
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4 fraditional Bikar
eraatar of this form
‘and the artists wers my actors: | did not foel

 because my mallves ware clsar — ona, | wished I
 of =aligarity, harmany 8nd paace amang ail who
a small quarrel for dowry 10 genarate a sonse
Anpaars whan one damands dowry during & | ™
ot e and undiuted human greed, The dancing and
i1 fight and humcrous vein. ‘The Greal Bihar Wedding

N

& artist. parfarmied by tha arifst for the artlst. |t has bean
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Coding/Decoding Bodh Gaya

by Meera Menezes, India

T IliII -.||'|||--l:||.- e dirlisl |-||I[:'||.r- whenl Y i l.'III||I|.-_I|l!I_|J <] it R e E‘““!“J

with codes and values ke Bodh Gaya? For in Bodh Chaya they find a city steeped in
histarseity and spi ity Aospok of padifism which ipipEars .':i'r | 'r'.'l'i'._-ll'lll\_' island in o
iz OF Yiokenl amd vairmionpening images of our agns, They encrimicr paliErims frorm across
thi warldd, Bawinl I||:_l|_'I|||_-| by @ CirmmEIn Gttt and __I:-.l-““.-._."_ s thiey |||||;.r||_'-l.- o the spol
whire-a great master attained enlightenment. A eity which in mosy wavs .-Jprn_-ur. Lo ek
the Yemee Biennabe, only here ninticoal paviliony luve been repluced -.-..irn temples {roam
different countries bearing works of Ergrenins et mireoring their armistic tomditions.

Be the irtasts cull the site of s images and materials, ; firrming ifs voloes or do dhey
amiphoy methods to subvert o even repudiste them'! Whae hifis take place in their ariisgic
richice WK ||'II':.' e LA ._’.'l|i-||||'.'.i iy locntion 'I'I'".:' Eroemn the Lon |||;|_F||:.' and eoan e
af thear studios? How do they grapple with the qiestion =15 the artist the new mystic of
CHAF '.||-':|'|'5."" |III'-I'I.| by Bt praject diredtor o Buddha Enfiphiencd, A exgmnation of the
wiys in which the antists engaged with the site throw up some - these ane by no means

ex usve ar erclusive — atrfegees thil were possibly wsed i their iEenmgations,

Site as Area of Reconciliation

Tl RLEHE el conmotaticns O thie sale seire wrplilied by the Vanoouver bused artis ]H].':JI]
Ml lwihi bl sl hins long engaged with Buddfiss |'|'II!' vl I wias dis dissre o recnsine
antrmesphere of purity dnd trnguiiiiy Tis wed the stuge Tor this he helid o series of Jigan
||:|'l|:'i||."|| (o0 Coreianies :||,_-|,‘.l|',_|‘l ', ||'_|||||:.: Jnmonous gel=1: ':".'”J:'u-‘- to whirel the local
inhabsitanis of Bodh Cava were invited, What beter way 1o engage with the Qther than
evier i cup of den?! Simelianesdsly his friend Divid Medalla did @ tea party in Santgo de

Chibe i the Andes establishing linkages and Targing commonalities over canlinenls

I i xi._.;_,l,..r woin Tomiowd Thawn creabed hor own &gl ol Ceremestics in whist b shie s e
x " - -
Plaviie esip e chilelfood socialions or i swarm It ol recs s

i 1 migtaphor for peiee .
thie cereal with the ||.._-;||'-I|' of Rodh Gy, In dinng siishe

comdart Toow] she decicbecd Lo '-Ili“l'

R RGP s b eieinling oo alimosplene ol warish
hoped to uniderling the peacelul attributes of the site by credting in fHHES] y

and shnring

T i imabo thie recuperntive and resoraiv properics ||u-.-.|rr London-bused Arpeminian
aritst Muriss Rueda also formulated her own sef of ritidils She Dike "=!|||J'-'_|I:..||| B 1 Keen
& alie pud 1 UTE ol don't ey dn orgnnrecd rq.'|l%'I|||1 i ||r_'_|.'-|i i
fn whi was still erying o cope will the devastating

a spirit meddivm 1o bt het a finl Ferewel L T Fiet

whartic pne healing spice whene alher

UL 1 Ce e s
ereate corcimdanbes with {riends'. Rued
livsa ol ier mnther had been Lelped Iy
pedenimt ikl B ypeddida™ she created a g : :
yik Lo s am il pemielul mannee.
aleo undertimed the fac thit
e |'-||l|'|l.'lJ '||.r|.I||'.'|:|'\-"‘i [ [N] .,,'||||r|I1,'r'.||.'1 ||]|I.|

Her pln works winely direw

people could wiy goodiny it en be ephiemerl

uptoan feamnir e AErminisg irn [IraLE L=
JLnss |‘|I|.'_|| LIE
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Site as area of Cont

fnml'm‘.‘ﬂﬂ : :
qumber of artiss chose o question the harmoniogs

a1 of confrontation and conllict, This hag Lhe
praed instead of o passive acceplance ol the

I i . a
o ftileresting developmemts £ 55
Emmﬂm it by developing 1L as df are

; o |jvely dinlogue cm _ o ST
it Y nngmﬂuml kllm ur-ﬂunizr:.E relipion Henée RRlgewsy s provecilive work sy .,
Cocking o B

Sl emhroidered God erneated man and min returmed i,
fyvour” in English, Hindi, Japancse, French :m:_l Fibetun on “. “_‘:—'7'-'*_’1" "I"-1.|"";'I:".U'_"-|I ling
Uy S e While the first part sirind ereated man referenced Chrjspan
diﬁ.?_[_hg"'# Mﬂ'dﬂ?ugmhﬂ it wmund with-her more contempordry reading “man returng|
bk mef]ﬂ:h?al:T:inu. the proverhial red flag oA bull. dissent wis soon in coming
Ifhruruiﬂ l|'J1T-I|.:I ;|;mL1::::Js Jﬂf:nk:i-'l.'rill.'ll streamed towands the Mahabodhi templ ;

given,
remnking the Mahyani fzy.

Perhaps unwittingly the work of Sunjay Kumar, which -:t-:m.*-;i-;tc:d oof & head r||'.Bu.;1r||-:;| wilh
il clun_.gjﬂtd peck eeneruted some CONLIOVETY A5 *-'*'-'“ﬂ_'” followers l'_-‘f“'L"-J it insulting,
For them it was impoesLant t it Boddha e r-:[:lﬂ:.*-d.'llllt.'d in AN approprisle manner, as W
traditionally done, However the intention of the artist wasnot to provoke but rather tn
sitdertine the valses of the site by dwelling on the concept of Buddha snd peace. As an
critic Bominic van den Boogerd once opined thil misunderstandings over works of ur
arpse by “mistaking art for life itself. For however interwined the twoe may be, they are
ot identical™ A subyersive streak wis also seen in Gagan Vij's large Buddha bead which
seembd 10 be more in the mature of acaricature than i homage o the great teacher

Setting up a clash was also a pant of Nelly Massera's project. Chancing upon some
Chinese-made toys 10 [ndia, she had them enlargped with the help of a local poner, The o
fizmres — one an elephant and the other of a A ure seated on o horse — were placed facng
each other which genéraled many readings. Was this a clash of civilizations amd systems
oran enconnter wiich aimed at understanding the Other? By giving them a toy like fecl

the artist Rt the work 3 sense ol chikdlike innocence which belied their more serious ind
perhaps devicus imtent,

Cherthe Yeurs Roh Bllml]lﬁj oodieciad newspapers images on the invasion of Afghanisan
n;:ﬁ!::gﬁﬁ:;:ﬁ;i::f;ﬁ%ﬁlm ”Fﬂ_ﬂ'r"-'ﬂl'm]"!.“-l' |:|hl.r1_-;:|g:r:iph;.' jln[u paintings and ik
iraming she n:w$|ﬁ]h:rimu ::E:r::‘:lbnr?mmj; o I.h: I, LhEnging lhu.m".wm A4
subject yet it lesves it mun:?:lﬁptn fior B e oce ephatic iew of e
uestion the very notion of Jniann Srpretations, His paintings seemed 10

: peaceful coexistence (hat the site generiles

A dezumentary on the bt of Na

by Mauries Frymih) set s st C2CE VAl tler Heljden (assisted and filmes
ambitioas cong F Auiner novel confrontation, The storyboard en vigaged 1

AR Conqueton being barred f :
in his Tifetime. Thiugh be had nuwl:m ik

leTesting 1o st what hupoenec
The film documents yh & fedd w
of Malunda: standin

and forced ta reyisit places he had been ©
trvelled to India, the Dulch dua thought it might _b::
i “".: Benerul faund himself in the capital of pacit!
nrc::m:n“g Em’””’a’.}’ the ruing of the ancient uu'm_'r-ﬂ:i
i bu_.m that mimuics the Mahabodhi lm“!nll.m;[ o
% Mk narimal for thi part of the woald — ol & fiekd l‘-‘-J—
Coeomuf ngd Pranser whipe] i 15 E.Dm-!ﬂl!t': when the clip ends with Ni'l.[lliill'-.'-'i-"l'l heanng
. 15 it bstend nf monarchts seepter and gll’ll‘."{:'-
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ol el - 7 AR | R0 W]

Site as Area of Affirmation

Precocupied with the Cosmas a
R L A LGSIMAE 2l 55085 T i d ek T : S :

A e ke sUc 1 tame and G S ) I TR A I:."l"-':ll:'-' s sumadial
Hesaari sk aliditat, s ol sehence and art. [nspired by the astrolosical cheervilories
hiaile b . laiF AT y B, E 2 JEIC A i 3

uile by the ruler of Jaipur, Maharpia Jai Sinch 11, the ar st plotted time lines marking
it P e e g Tl 5 i
i | weeve thaugh three centuries from 1814 10 2024, Playing on the
el r - e [ W
I Al reinearnation is alsa oyclic ke the sundial und cosiceptualized as an homaee to

the eclipses one could ol
il |
Buddha and meditaton, the artist manac

e A i :
BRI transport the viewer back and forth throuzh
time. s

F'I.II'.R:I'I._I'JI.:\' sinhw who pil tozether (he project — making artists dwell on the issoes of
workd peace and spiritiality — his installation underined the need for harowny in an age
of vialence. Conceived as a Eroawing, organic work, he Fahiened o bast which waild |1;_-
suspended in the branches of some peenal trees (reminiscent of the sacred Bosree under
which Buddha attaned enlighterment). As an homase to Sujata, the woman credited with
saving Buddha's life when he sat dejected and emscisted ,ju;: i the failure of his vogic
praclices, Sinha named the boat after her, The boat which was suspended in the air and had
a cow s head in it represented the fact thar the three elements — earth, skv ind waler — were
1T PRy, i

A former Jesuit priest, M. 1 Enas also used the workshop Lo pay tribate to Xen Beddhism
and the meditative -\'.|IJ'.'|'||Ii-'_':- of ghe sjfe. r-;';:r'n_'||;:|-,'|||; Buddhast tles. his work hazhlighted
the necd for discovering the light within and plaved with the des of renuncition, Symbols
like cross=lairs served 15 metaphors foc striving for a cerfain centredness while odher
Buddnist symbols spoke of an inner spinieil awakening.

Site as Area of Dislocation

Dislocating sights could be perceived in works done by Dutch artist Mirien Schouten.
I & body of six black and white photographs, the artist played with images of sculptures
created in his studio in Holland transposing them to the Mahabodhi site. The images that
were thrown up by this amalgamation were sirungely unsettiing and conjured up several
MArTitves.

Meliing topether different cultures or ways of perception holds zood for Dinne Hagen's
work as well, although her point of departure i i'-'-"t_”"" nr-!'n..mit-.-. In her pn::jr:n in Bodh
Gy she subverted the codes inherent in cenain |.I|.'I_|{'|Ztl:i u.:u?-h she l_'m.ughl: imi thie i:r-:r.?L
Like stickers with ‘lose’ written on them or on |r|-.-‘|1rlll|:::-z1: '.'..1rh the mmage of Eul:ld.l'lau iwridd
integrated them in o completely different context, ?L]Jiljpl.lhﬂmg images and Ilwr-i:h}.lhc
minds of the viewers is what Dianne Hagen does wills her wirks. JI:I dmn; o ahe mined the
site af it%s images, only to use them later 10 further her politics of dishacation.

list Christophe Meyer animals have '-’f'f['-f_" served as m::'”]’l"*’”‘
o for their controfed violence and wild encrgy.
el of the cows, pigs and goats which he painted in
5 R di docation he [ﬂﬂﬁfl’."l'l'#'-l the colours
som with the power and spirituality of the

For Strasbourg-based ar
far peaple. His waolf-man series arc k
In Bodh Gaya his new muses Cod
vivid pinks and reds, Tnan sct of subvers
of Buddhism to the amimals hoping o imbue 1
monks he saw flocking 1o the temples.
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ad practices. Un the contrary, and this is where redundancy comes into the equation in
an-imnvisible but powerfully tangible winy, they de stimguishably what is alres
perfectly well done in other realms of humon activity, vet they do it with an entirely
different sell-understanding. They are thus indeed redundant, vet by mo means superfloous,
Today, we see arl apparently withdrawing from the world (at l=a: the artworldl; vet
e e eruiiny, that wathdrawal = actunlly 35 a me the wiorkd, a quest
for Tedur That's 3 - it betore chea i g 1E1 Ls makc 1

. as | have ju=

attained enlis
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sireet, or anything 3t all, and anly in an dccessory Wiy a proposition of o painting husiness,
street or whatever the gase ity be,

offigayan redundancy implies, then, that we not change our practices in any way

meredy that we refocis the lens through which we pursue them. Mow this is very
h'imil:jrlu'-l]'r:: distinetion that became Blurred some |1im:1:-.' YEars agn now between
artworks and what analytical philosophers rather insolently refer to a8 the "mere real
thing." Ordinary objects amd activities can be conceived, perceived and thus receved is arl
without undergoing any physical or perceptual modification, Artworks ane redundant cases
of ordinaey activities and ohjeets, though grouped in different ways and sppreciied ma
differenl spirit- The spinit of redundancy.
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Philosophy of Peace in Buddhism
by Dr. Ram Swarup Singh

In the ancient and modern languuge of India the
And in Buddhist literamure "Sderi 15 deseribed
say Lthat Buddhism has aimed af peace in

‘Peace’ 15 expressed with the word “Sans’
s the ideal state of man, Therefore, we can
ils Iong history,

11'; J?u?-m.hmhl-.lhrl:_:r .1.h|:-;mn?.l.nlﬂ Of action hits been regarded a5 hetevalence (Maitri)
atter can Do eENmed as love in s pure fornw In the Buddhist text Sutianipata we findd

most conspicuous illustration of it in the love of a mother fowards her children.

“Just a2 with fer own life

A mather shiglds from hort her awn,
her only, child,

et all embracing thoughts

Far all that lives be thing

A all embracing love

For il the Diniverse

In allts heights and depths

And breadih, unstonded love,
Linmarred by hate within,

Mot rousing enimity,”

For those who endeavour 1o practice saitri. They never discriminate
“With all am [ a fend, comrade, 1o all
And toall creatures ind and - mercifol;
A heare of amity [ cultivate,

And ever in good-will is my delight.” -

The Buddha says furiher, “Let none deceive another, nor despise any person whatsoever in
any place™ While practising loving Kindness. there should not be any discrrmimalion

“Cherish compassion not only towards your ow, hut cven (i your coemy. P-e.f'n_'a-ic
everywhere with the mind of henevolence. This is the teaching of the Bucdha.™"

Warld Pence. it refers to the ending of specific hostilitics -x-.furrn! in betwesn
cuding 4 note of compromise like treaty or so,
[ violence and hostility. These

When we use
LW O more warring human groups by con
egr. Peace of Versailles. Peace therefore means absence o
miry be stated as the nemitive aspect of Peace,

ch as. 1o huild up active cordiality by co-operations

ander in relations of two or more stafes or that of

ationships demands, in general. [ this respedt

the Warld Government or the
prevaill When a pattern of

h the ahsence of violence and kostilities between

Peace also suggest positive aspects; su
anl rmutual integration and o mainkin
a number of stares, as the diplomatic relatio :
pesce plans ambitionsly hold the concept of the Super F-Iatl..l
Woeld Federation of states in future. * [n that cise Peace nmuay
co-aperations and infegralion co-exists wil
mijor human groups o the world




at three levels, namely (i) the Intet-buman level or LEes Ty
HL - 9=

attained ) . i
2l | and (iii} the Warld level. The first ang pefis

G i fhe International [EVELSNEL T % 10 thrg,
m;ﬂ k"u"n’."l. i IJ F T (:.]- ||'|I_' i_m'lli.lr:-'d ||'||_||".-|l_.|,|.\_||"\-. ]I'll 1 NLEEAn gl .I_:I"::n.\, W L {h
¢l ek - 2
Jevels. Sxch as, :
e Jow e
]

i 2 bovrel e the socielies and nalsons in respoe
| thirdly the [evels the sOCKELE I in L!'-l.-l.'.l.l'.l_'“-\._!!hl.r

. i coan (ons that haw far Peace i attainable tday at (he
Sl q:.:Thml T;T\I.IL'I:;LI:L'MII he the modus operendum?
internariomi eveel B

st hekd wdistinct angle in (ESPONSE Lo the fbove -:-|22i.':.‘~fi.':lll. Therege a Sing
it i Il'| Dirammapiada, Y0 cleanse yourselt outside while you are fy]] of
of thi Hmldl? = l: '.'Ilnl of the Buddha applies o all human beings who hivenar ‘W;I'u
[!||:|'|_1.I.'It|'l.ll'| : -j-fT{F:—I.*nI:."Ew.']'rij, For the Buddha says that the multple of people gpa |l_|||.J
Elﬂljgi::tﬁ"v:nslthm of allurement of sensual pleasures and enjayment. *
a4 1
A Tone Man's mind reminns in filth within, LA ]i.kf: IEJ_P'”(:L' Mission’, ‘Peace
r.{-;]l.-cr;rrﬂlﬁ'. ipsce Researches', ‘Disarmarments’, ‘Paciism’ elc are useless. Actually npe
hastile action resulis in another ostihily, if the former one be ”“'-_ ='1‘F3‘_'~_'?""-'f| by n-hostilily
According o Boddhism, those who preserve the hatresd by thoughts like “be abuses me, 'he
beals e, “he wins over me are pol appeared whercas, these who do net hold the hased by
such thoegehts ure appeased. It is an elental truth that hatred never ceases hatred. Hutred js
pacified by Jove f.c. the absence o 4 TEVENEE IN response 10 the hatetul deeds done carlier.*

Therefore, man wnder the spell of ignorence and incapable to understand tee truth, no
Workl Peace 15 pructically attainoble. ™

Buttroe i & counter arpument, aceoeding Lo which Buddhist outlook refers only social
|‘.|.!TI'IH'H!'I].' and peace at the individual level, not in the context of Internaticnal rekamonshie
This not even refers 10 the foemation of o Super State, the World Government ar Lhe Work
Federation of States 3 contemplatad wday.

li-cam be argued that the Buddha came more than 2550 years before, it hes therefore,
f.w:'rml!e rekvanee with Woday reference (o the modern concept of polilical pattems
ematonally, And with the development of science snd technology sayings of the i
B meaningless and obsolete noy,

Bt 1 trige fiol et of Budd
techrrlnpical deselopment
unsceured truth that Man &
atachirent whick s prurely

s will hurmbly believe that despite of scientific and
and chanpes in political thoughts of wday, there 1s one
uffers from his own mental imperfections like anges, bt
essencebess,

pedl and

Fur:_r-.-:f. it 1% rr FIEhL by
hu'itl?ltiEa ke teclay. e
refrain fromy wpe ire]

sy that the Buddha did noit witness the horrors of war and

steeriled severnl measures to digsuade the aggrieved ores = e
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PRICE dmong % Thiese sipgestions are even effective today in maintitt==
S OF OTS 5ocipties EReshions are even effective Lodi
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* bring & new dimension of Man and his functioning. The Gengraphical di
e It could make mian loser t cach other but it failed. Becanss Man
vitlue under such high speed of machines and super ads i

unforiunte. Man and lis totality s now been i
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To thi seulas wold, he dvocited the ideal o realizing peace. Politics should be advanced
nwithout kalling, without burting, without makj: conquer, wilhout hecoeming sad. without
making sad, only complying with the Low (hanima. " The Buildha sade sFosts so it
"""'1:11'-"' wonld not gecur. and persuade monarchs to thist effect. Whisn 1le m&gﬂﬂhﬂn'.ﬁ mg : |
Ajnuu.uu'u wanted 1o attack Vaishali and asked the I:l'pininﬁ o the Buddha i
minister, Vessakara, he admonishad him 10 Wige war, IR T

To prevent military invasion by means o spiritual inculeition, however, was of limited
power In order 1o muintain peace over a wide terrilory, powieriul A B

established social rganization are necded, These were realized by King Asokain later

;f’l.l‘t.:r the Knlinga war King Asoka the Groat adopted mon-viclence as his way of life. He
Alsaput it into pracrice in vast scabs in politics for the first tme in histoe, Tn the Rock
Edict I, he proclaims the first principle of Dhamme, thar of nuo-violence, The ohservimce.

of non-yiolence led o the renunciition of war, Influenced by humnan suffering he had '
wiltigssed in the war, in which neady OO0 people were killed, he msicle 18 his mission |
to work for the abofition of wir und spread the Dhamma, the message of pesce and non- |
viatence. As i resul of this, sibenced was the war drium (Blrighocal: the sound of the war

drum was replaced by the sound of Danm (Dhammaghoshay, © And the congues by |
Dirnmnm was considered the greatest conguisss, i

Emporer Asoka's edicts contain an ethical code of conduct in life. (ree from any relisions
dogma, entitely devoted o the welfare and Bappiness of nos only his subjeets, but of sl

the people.of the lands beyoad the borders of his empire. Boddhism would perfaps have

remined as @ local religion in India but for the Kalings war in its consequence, Emperor
Asoka's embracing Buddhism. Becuse of these two events, Buddhism has become one of
the principal warld religions. engulfing 4 third of the world papulacion 1 s fold. History
of Buddhism shows tht not u single drop of Blood has been shed anywhere whersser ':_ ¥
Buddhism found fhe way; '

Historically speiking the Industrial Rﬂﬂlﬂmandﬂmmh!hﬁm _Hlj ]
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been devised to operate. There i5 & bigz But. The Developed g,
puke it advanbige of utilizing the world wide negut T
Result; the rraditional values of M: bean f.u-",[.
cpansioasm, € solonialism, imperialism here appeired
These may e mentioned as hs

 Governent et b
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o far

ufﬂmmlm:]u:ﬂ But thl is 1ol wholly correct. 'Fn;';rlu :

yen s body cell and
! .. A man is bealthy when Ttis bod
fonti bi;;n:umm:m.ni condition. Similarly Warld Peace depends upon the pe
tmmr of the individuals i & meimber of human population of the world. Unl,
7 (il the individuals venture 1o Creie i CT ironment of peace, is a counter ch
:F internaticmal nestlessmess < {his miajor Iniman groups cannot attain world peace in i

e, =

wisdam |":'.I1..'"'J'I'E,I| peapciated witl spontaneo
L‘n: Pmtsm fire warld. Tl'.H.'- ]J'Jd{lhd ll'b_

wlii: ! AL S
of one's own natuee. Lack in such awareness of the individuals causes dep 11 s alk
parvathng mind fheahizitial us ity cumabative result, World Peace 15 thereby attainahle by
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w Shikha Sinha, India

s (i |
E_-".jl I-.llcl:f.r." II'l: (F= |3 el i | -'.lli_:'""‘lll =Hrardic S0 .
abways thought it would be a wondarful place o axne JI“I'"-Ir or millions of peopls and | have

- e 4 } HItLE L 2alarence. [ nerafore. whp e
invitation to participate in the Buddha Enlightened site s gl Sl UL Rl Lt T
saroome by a sense of excitement | irmmmoed: - o
Ll y & SENSE o excitement. | immediately booked rmy fickat and left Dalbi on October 31
T a T Toelalaiis FIEINT T P b e ? e - s m Lk
{.:'u_lﬂ L.III.TI |.:.l L'j"rlll.jlljl II..._. I':I_... INd WaS Consmed b th ANy differcnl ziories abaut Buddha
and Bodh Gaya that | had heard from my slders throughout my childhood. Whar | reachad Bodh
Gaya the rays of the moming sun were shining dl¥ing the impression that |, too, was enlightened

r I i ._ I|- :I"'II , fire

G project at Bodh Gaya, | was |

For this special projeat more Lhan thirly artists froam o s
Fart Thr|~ S ] AL riists from around the world gathered to create works
o arl. = BIVITONMEN ViDrated with cragtivily, Mot onby weere S aelieie :

5 i for tha antartalimeant bt _". 5 -reativity. Not only wers the artisis creating arl for art’s

sake, for he antarialinment of the many people who visited the sile daily thay were aleo sharing

: 2 ; st Uity ey R | T 1L
halr knowledge about Buddha and nroviding alimasses aof S PR DL
l- = | falt ||1'1 callect i B |r| - "II 1 Gimpses of how his legacy is relevant in current
| o L =0IVe energy Of the articls froey A SR e e R B _

rlr!l'ﬂ,. i . S - a4 2 artesls from different parts of the world and experienced

this enargy growing exponentially as the many talented artists worked on thelr saparate projects

under the umbredla of a common platfarm : il

For this event, | created a painling 22 feal long entitled *Enlightened” using water colour on i1
paper. It projected the ideas and thinking of the different phases of Buddha from his hirth
to Mirvana in an abstract form drawing upon the siories ‘had hecird and the opinion | had
daveloped that God is abatrach | used colour to lusirate the varous ohazes of tha Buddha !
— arange represents energy, rad symbolizes hwman ke and affection. and graen characlerizes |
happinass, enrichment of the people and the greenery of thal period, | used blue-black with a

whita dot to epitomize the ray of light and hope coming out of despair and darkness. In iis totality
my painting illustrates that the life of a human being is based on hope and ther s no place of .
darkness. When a human being gels enlightansad, that person has emerged from the darkness

My other wark of art was an oil colour on carvas enlitfed “Genesis™, It included a canvas
measuring & fieat by 6 feet complemantad by two small paintings that are 2 feel by 8 inches

in siza. “Genesis” illustrates the entire aspect of human life a5 viewed through a microlans. |
believa that avarything in this world Is abstract - formiess — and whal we sea is limited by the
resources we have — our ayes, our physical being — which interpret (and thus, limit) fhe world

via form. Whatever our infernal and external organs feel we feef, whalever our eyes see, we
see; bul our perception is limitad by our physical being. To see beyond this point requires a
depth of knowledge that is bayond the physical. Therefore, the knowledge of human beings is 20
imited that it cannot perceiva the world in & way that 2n en ghtened human being can. Thus, in
the absence of frue knowledge, our rescurces are limilad and we can only ses the world in an
abstract form, which an enlightened being sees sasily. Thus, | do not use form or shape i my '
paintings. As the sky has no shape, the birds that fly in the sky leave no marks of their passage.

However, | do not intend for my work to force athers (o think about these things. feline s
=striction and human beings

I compulzion because - in ime - every compulsion DECOMES A (& .

aet trapped in between. In the same way, | kave ined not to place any -;:ﬂ."“'lﬁ.'.ﬂlﬁiﬂdl'lﬁ. upon myself
aF my work, Whatever language or medium | nead to EX[TESS mysedf, | ||:-'.m=._~. Whatever ':I'Il'Tﬂ!I.II'I'rI
comes naturally, | embrace, For this reason | have parl cipated In nx-:-rlur:n:_-.n..:e art -.-..-hn,!:-lml:ulr'-:f
social responsibility and that provides a chance for me ta spread a message 1o (he workl abol

Peace and lowve

marriage and crime. In our so-called educated sociely,

My firsl performance piece involved chidd :
child marriage still survives, However, itis not justified socially, _nhm,-*.e.::ﬂ;',-' ?B;"H'_'ﬂ;’dm? Ff‘_E':'F'l'-?
should avoid it by all means. My second live performance focusad on the  SWTATL L SEERE

Thiough the system of Bihari marriage, we protested the e gr:ﬂuwr:_.' WTEh = ?h" EET1mndn|? I
dcCceptad. Both of these performances were saturated with ideas, powerlully periormed and we

dCceed by the viewers










gy Sabine Blanc- de Carpentier, France

I auT COOKING OF THE EXPERIENCE
Qancing inia writing,

world peace — A dyNamic process, personal and nterp
wark, winere each ane can be active, Art -
atates. Can be an aclive mediator, both reves ing and active .-=-.rthj :
of receiving and embodying, Art of passing, ef circulation :‘;I

of shaping energy into a form. Artin process, and obiect At in
~arsonal productions, and in collaborations. Ard |'.'IUF,I£5:-'~ e
weaving of relationships. Art in communication

Us people — Ways to meel. or not meet, create. aych ange,
collaborate within the artists' group, with the people in Badh s
Diversity of parsonalities. Different Ways 10 respond. {o S B
not each other. Different needs. different spaces, culture:
ta design communication

2rsonal
e
oreing with all by

S, wWays

10 days in Bodh Gaya
[ had come with the intention o create 5 dialogue

dance piece with Indian partners. But this R, A
was not possible. So | went on obsarving and Nk
experimenting. By the end, | asked Bryan Mulvihil el
I for a collabaraticn. He would film elements | had
el focused an, and | would edit this material info a docement
] Sewveral skelches; — circle and words, — dance sharing with
e = AT Deepshika, = personal movement | and — observed pilgrims’

iy gestures notebook were filmed

Environment: First time in India.
Global surrounding. My own visibilily as a lareigner. My first
attitude of narrowing my frame for communication, protection:
BEIHEI soft and sharp to pass through. Slowly cpening my angle
of approach. Layers appearing.
My sight now being able to catch specific elements stapping out
of the global continuous plan, My consciousness, being able to
Ioealise specific infarmation, Slow steps to engage
To meet the environment without sticking out. Trying ko merge in,
adapting with colours # and shapes in clothing
| Laler phase of rejection of this new interface, skin. Then balancing
- & aqain, sliding 1o the left, to the right. Dancing througn, on a
thread.
Gl.'.'lil'lg home,

&

Environmental dance practice, Movement, smooth, sharp ?

Soft continuous. Heal, Dynamics in the surroundings. Sounds.

Daily frame of @ the Buddhist rituals, @prayers, mantras, pilgrims.

Uh‘éﬁming Indian sirest maves. How peaple walk, fast and light.
Eflical and horizantal.

| E'hEE'WiI'Ig Buddhist body prayers.

i Cribexiua| parsonal mewvement, &
r't'am'&-ﬂ'ﬂng_




PNETaTa I
. #h Blling. Fegp), g
B ayed withina e
-. ,;'i. my FlL'.!rE.H.
flbre sthe i

T N -WilkR- LIS 2nviron Tent
. aLe

e vlio Marisa 5n:-wh‘_|§

- S0Ace with .

Ir'f"j-.'.'.'.r“ i fptid ¢
3 2IMTEny -
= .:.I":..

=

o
ing ghe opening of movemant’s dire.

Fralie -
| figes

Allowing new pathwes tey unfiold . H
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B8, [12s5ing.
The maovement starts designing ines, GRENESOROUTE
of movemenl. Pleasure, Movement unfalil '
stepping Into communication, reprase ntat
Mol yet a performance whers paopla sital

BT, shaping. | perceive a oy quahy
vl that one can parceive. | sha
=, :
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Cnce, the enfranGEEecame s Spag .. W |
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et about VISHYA SHAMNTI | had asks
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N ¥
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; Ep tne thread and desire for that.
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i WISTIING for growing relationship between art and werld P
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mysell, balancing. No obvioys MOvemeg, |
L J-.l-:.

Railallet o visual art students from Pang e |

BBz, Jean-Francois, Rajan, Tomoyo an §

fifferent spot on the spiral wilhn 203

L

Laura Martin, France

‘Gold fingers’
gpaaking {hrough tauch

Laurds travals in In.dia allowed her to enlarge tha fald af her
epace wherd & frontier appears which is al ance man
T i and what experences!) g i

|ife experiences & w851 appeared wilh such a powarful "off staga” i
the last D, her projects multiplied in differant registers of polential mesatings, :ﬁﬁ:;;”ﬂ,fgjﬁmﬂ

wa fael that art is pessible everywhers. In Indis it is necessary (n add th wer -
raligicus gultures as much inscribed in daily life is in tha |'I|I'Igr|:ll1li5‘|,|:-r:,|, y impasing presance of

: work and turnad the counlry into &
West and problemalic. Tha pramise of different

i

How to strisciure an artistic gasture in such a fleld of possibilities? What farms can be attributed o 17
How could it be shared in the time of its gwn elaboralion. The questioning that accompanies Laura :
i part of the frip in tha sense that no premeditated sirateay can contain her appallte for meeting |
and sharing these quastions themsalves. The list could certainly be prolonged, But overflowing this
sppetite, one hundred questions full of ethics will always be summad up by a =ingle guestion thatis
mpossible to ask. Strength or weakness. it js tha game of arf,
| . i
| During the "Buddha Enfighiened” project Laura brought her “mofi™ as close ta local polarties and
street people as possible. The praject which gradually took form eansisted of putting gold dust mixed

T —

with il on the hands, fest and ears of pecple encountered in the streets of Bodh Gaya., rickshaw  *|| |
men, woemen recycling cow dung into fuel, lower casi Hindu populatians, untodchables, small gifs, “

' lwins, beggars, riverbank inhabitants, sireat childran, ate, The ritual became progresshely defined and -

' sccessories were perfected. The challanga was to overcome the coniradictions of this symbalically  © |I
salurated gold, ;

Parsanally, what is remarkable about Laura's latest Indian experimant and the work that has emerged
from i, is har capacity o melt these frontal difficulties related to the context through the force. ala |
“tauch” inventing a haptonomy as simple as it is spectacular. To sum up fhe dificulties refaled 1o |
context, we may evoke the blg difficulty of communication in English), the gratity of the artistic |}
preposition confronted with poverty and invasive begging and above all the difficuity in transforming
the role of passive actor of the participants in this ritual. Logically, l!ﬂss!'u.'-l.ﬂd have asphyxiated &
damand for meaning or a priority consiruction of palitical analysis. On the cantrary, this approach
of *speaking thraugh fouch’, the simple and intuitive communication of this golden haptonomy. has
suspended some destinies and some momants. Probably m the |I'I!ﬂﬂﬂ- contaxt ﬂgﬁé-ﬂmﬁﬂmq; .
ke crotehets rest in an insistent musical piace, were magical In their way. But they W_L'!i-ﬂ'?lﬁa!'h’-!?;;
Fﬁﬂg_iﬁéd as natural just as massage is indian through the Shantsla tradition from maoihers X their
children.

This appear preclous shared momenis. Pracious and paradoxical, or wwﬁﬁ;
" These shared timas wera only superficially goiden and could have }Eﬂﬂ:ﬂﬁ r; her patiants,
| Mediative as if faced with a disguise or an emply rie. HOWSHEH 2280 |::il;1pIl Jm?’ﬂfﬁﬂ silences,
| i *spaaking through touch” seems to have Iransformed misng ﬂagﬁ plicity Through this
improbable complicity inla winks, irreconsifable difference into @Tmﬂmﬁa e
Cpen-endad work, a lively question Is posed concaming the passibility of i

o raditiona| rituals. Bodh Gaya was the ideal |ocation far this experment.
_ h : i hﬂ . -.-:I_I:"E_':E

o =I oS e ==

5 : 5 | : Sl E.. '-é\-.-- “._
O Niatfative Images to link Individuals around = situation, crossed Bodh =81 Ly podne A gt
Mosalt on dark skins. Coded massages on a thread of the passng. ooy

930 Francois GAVOTY - Decamber 2008
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sy Marien Schouten, the Netherlands

1CUS T . uoan the sociological and political
1 1 B dabalas focus maimly upan b jieal ar
Ll § migrants, quastions of idantity, rexligion

. Ty P - I-d_—r. ':I |:
aapacts of migration; the haras S e
:_4-1IJ political stress. In terms of art this seams to be 8 imiting Vision ey
L | SA[B&5E. 4 - o i

il fics 0 3 3 WD oy grea of thought

nd Migr pen Up @ whole new g :
ideas around Migralory Assihetics ope ] ugH
o h pmpied by migration’?

and practice. What are the forms of aesthetics pr
What happens when aesthelios start 1o Eravel?

| tock images of sculptures, made In the soliude of my studia, and _hl-ii-l.lfﬂ
them to India. In and around Bodh Gaya, | looked for places which 1, in
seme way, could connect 1o the sculptures, where | could envision tham
My sculptures were montaged in photographs of thesa places {the garden
surroending the temple, my Fotedroom, the merbench), in such a way that
L seems that they are really there, This way, my scmelimes very prvale
aesihelics, were confronled with the sensiblily of the Bihar landscape. My
aesihstics have fravelled to India and made a connection
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. Nelly Massera, France
. Made in Chindia =

¢ A hera is not a god »
ik ¥ [ ¥ L I 5 . '
ina train, from Miss Sengupta, the young journalist, to Arindam Mukheree, the cinema star

¢ Sowhat happened o the dictum: 'An elephant is valuable even when doad’?
ihe has-been actor fo Arindam Mukherjes, the cinema star -

The Haro' by Satyajit Ray, 1964,

"~ Deihi | two toys bought in & market / two toys « made in Ching »

|| 1 beqgins

dirmive In Bhadipur / 3 village with dirt roads { meeting the family / presentations | this project. {hie

B models  negatiations | waiing | other scales of value | life-size project | what is reality in each parsor's
gnagination? / madel 1; the horse and its suparhera | the efephant will be tha same size ! | predict
seme notable variztions | these craflsmen maka gods and goddesses | an elephant head, undoublediy
B Ganasha / the statues in the courtyard are headless / on standby / involuntary act f swaying badies

B bussed busls, F'Ellfliﬂ':lﬁlﬂ arms / na hands, no feet strange reglity ! the unfinished craates 5 gap.

Are they related cousins Lo the sirew puppats that we burn in the countryside? f mythological
goAnections ! nothing without ormament, paint and clay cover everything / they are admired then wil
die fram droawning ¢ fire, water, the rituals speak.

What form? / traditional technique, ritual / the crafisman’s gesture, ‘filst mignon’ volumes, the soffness
pitha earlh, glittery paint / | gave a model { metamorphosis | | am afraid.

franslation [ « mada in China » trying to be « made in India » | putiing the 1oy back In play ! plastic
Iranscenced [ the crganic is fantastic / my superhero and his big pierced mount - will they defeat he
tustomized elephant? ( bacome bigger! / hero fantasy / super |

Ball of clay, the men roll tobacca in the palm of their hand / pause, wail | summer aftemoan /
crafisman in light / craftsmen in the sun/ bamboo carved into stakes / graven images in perspective
Eas! - west / twa models J three cultures under scrutiny { reference - lension § crealive procass i
question ! what does it mean fo imitate? / why copy ? { fascination - nvalry - adaptabon / plastic
syslem, machanical saries, offensive aasthetic | straw-earth-s2quins, ranscendenlal aesthetic | world

_.
]
k
-
i
L]

;

~nothing (it is net for nothing that the greeting fo the sun is repeated esch moming)
* Ihe Buperherc as helmeted face / no mauth / ‘without lips?' [ the Indizn gods have lips ! the craftsman
_-__.F_!lﬂE alace M the Indian gods fransform themsefves inlo snimals [ imitation /|y foys will undoubladly
..'r:'ll'lslfﬂi'l'l'l'l;hﬂrhsm',.reg inla Indian gods § what's the paint of copying 7/ only Incarnation counts hEI'-I.Z
fmental madel / but sacred sculpture must becoms profane | foreign element | they have put my hi
th model 1o one side / my Trojan Horse comes into being but the first copy is failure [ imitation has
failed { thi imaginary has won, the immigrant model is rejected.
Bveryihing starts again,
Models are decoricated. measured / code, rule / the imaginary is modsled

l "'m-E_I the model { copy the master [ and better him
i Can serials for Chinese toys in series / Sino-American

9 Will vin the round? i :
Hlessizg seale changes the issue | manumentakised game, the code s integrated, the copy s
- EEESSA / the sculpture creates an Image.

. . — e ——

- — T ———— e I

toys for battle-hardenad Indian children

. l:-rr-am!h”ﬂ envelope ransformed | organic body for the image « Mada in Chindia  / inmurtic hybid

. “_[-"rﬂ‘-'tiﬂg sun and world of rising sun / the greeting to the sun is repeated each moming, it is not far |

AL Ol ey, ; . i £ i —tino hagemony | the signifier borm of the god
o ordér /‘Made In' / China / India / English-speski EI'”? .fgjuea e g 67 6 1t 8 P A

S I'.E"lpﬁu"'lli'ﬁesl ol madels: which onea will ultimately wi e s

’fﬂ?" 89t distance | Evaluate anesell, sniff onesall, admire anesel mm?ﬁﬂd@ﬁﬁmmm |

,aﬂmh;“ﬂﬁ of blaody mess ¢ whal compramise, what copy right 2 F':"'; fd&néd"'lhdlan'ﬂiilarﬁrﬂ'f T

e E8N Serials for Chiness toy series / Sino-American tays for batfa-ha i
ISR s artwo I'F{S far a pﬂh,mpmrm_jg wiorld / the game |5 fiot-ovar: L e
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‘ w.mu L P B e Imll LAt WA BRI IR e hmm J a1 L] Fi'k 1 d

wJean-Francois Gavoty, France I

b Pl 5.7

e e wiere exfremaly rosy at my and. Hence, | was e
ol ?ﬂm;:rt:ﬂhugpﬂ?g?é;hgsfﬁ Alter reaching BEodh Gaya, | started """':"'Hll'lgz?-i_
: -d- :Jrr::ughi that | shauid spend some ime to gat used to the place before makips
it |d give ma time 1o think on what form -_'I.f Buddha | would make as wallge
m;ﬁ?hngy parts separately. However, ona thing I was sure that | did not hava |

Buddha siatue.

Context
y contribution ta the art event « Buddha Enfighenad » | Proposesd 1o oreal
; BB 8 sundial, 3 sculplural

subject tha h?d already captured my interest and syfud i :
although these instruments recall a bygone era their NUMEoUs treations in Franca.

movement of planat Earth around the sun and they conj
|ocal, solar, sidereal, babylonic, italic, etc. ik

it is my observatian that the perception of time in g non-functionzl sensa. f ﬁ
Ao axample bocal salar tme !

Fi it s -
.rul:ﬂlnc:.mg_ remans precizely linked 1o the
. ey 7 :

mars vanaus kinds of imea: Lniversal

ning | went to the reception of tha hotal we

behind the desk if he could guide me to a Hindu temple {1 was

'hilf daily dislogue with the idols), | think the man 2 M:—rpai:—rlar: Hi!ll-ilul'j Wwas 5"9"'“1-' o

d replied: “We have temples of Budh Bhagwan all over Bodh Gaya." The words Budh

\n etryck me 83 @ surprise, not hecause | had not I.u:arri thie waords I_:-t-r[[:uﬂ. but because |

ot given a thought to it hefore being at Bodh G:—:-.-:!. {-..v ma Buddhism is a baautiful, logical

nd realistic philesophy. [Lis more secular for its prescription and maoralily. .I'a_l.t_xn bacause Buddhism
nis the concepl of individual and regards the houndary between individual and so called

ancourages a rather abstract and perhaps philasoohic viean of resli
In my.artistic praclice, the creation of sundials is 2 craft | um:j.-: r'-=k!"EE|.It.5r
using scientific procedures and perhaps some rale 'mﬂ..inl___r'a_ew'lﬁ
‘Buddha Enlightenad’ remains far me a singular &:::;ur-:-:. 3 A5 a gn
partners In this adventura . Enence:-and that

ding 3-4 days &l Bodh (Gaya, one early mor

m ﬂﬂd ﬂﬂhﬂ'j ihe man .
& bitof distance, an endeavaur

gmnnn_sl. Making & sundial for
15 profably so4or all tha obher

Imtentions
My principal mathvation was to render homa o ;

E - i el - e =1 p i qF h:l Elll' of = i= EE=T] —

thers as arfificial, My respect and regards to Buddha as a human being Is gr eater as it isin no astronomer who created majestic obssrvatorios lh: |;:Lararlﬂf;|3§r :"'Eha._r.‘mj" A AGUL Ceniary
NE d-&pEl'ld'El'l'i an the idea of divina S— [EvE thc-n o wihich eventually all men musi L.Ijiuin, Mathura & Yaranasi. To my mind, these sites :JIEi[.:-!a!,- 5.3.11.*1“”1 .I|-|E nﬁl.:ﬁjﬁ:.! -:31r||2r'5 in Jalpur.
submit in faith. | coutd not brand Rim i —3;.4 as God or Cosmic God. Eth. at lha‘.. gy o this type combining sculptural and monumental quaities. What ;néheﬁ 1ht—21#r DT'.'I;I,IUI '”E‘“”.“-E“'s |
moment at the hatel receptian . | knew wn-:|1_l was looking forin their powerful artistic presence is the result of scienlific ambition, a rare ,-._|.|-||:| T,::-"Em'lljg,lsmm {
farms of putting my biaa=in o T physical forms. | did not have Lo Moreover, because Bodh Gaya is an important site of Buddhis Pilqr-rﬂa::;:e Precicers DoCuiiance. i
‘make a Buddha sculpiure A but | now was leoking for his | praposed a 'sundial marking the dates of eclipses’ This instr L .
; ; = = Instrument = a pe f |
quast to find out answers = P ok [l

.
:-:"'-"' e L £ o

: b to suffering. The answers fakes into account natural acewrrances over 8 long duration: the fotal or pariial sofar eclipses visibla

gl my guestions were iclipses vis

| 'did not want o do

simple and in front of me on this site from 1814 Lo 2124, The artwork defies time in the sense thal each cbserver of the sundial |
15, and shall be, projectad into the past or the fulure beyond his own exislence. . |
1

a diagnosis of human
wantad to put across e

matady but simply

]:I-I‘EE.'.‘.‘ripﬂ-:ln of care in terms of ger-grnﬁnq A cartain magic

oo activity being ThE sundial indicates the annivarsary of the eclipses with the movement of shadows along its lace 1
lhis creates an ambivalent image around the natural cycle of light on This sits where Siddhariha 1

‘axecuted. T . B,
o ) s o AN Y - Gautama found illumination,

Through ot '1, iy works at Although we can explain that solar eclipse resufis from the movements ol the sun and Né moan, i
- Baodh Ggya e _Jj | wanlto Ine momeantary disappearance of the sun remamns a myslical evenl. Each eclipse 5 unique and
emphasize ' :i'?-'*'u! that Buddha sufprising, one of the most powerful images of doubt :
S OfTared g himself o the
- warld and ’%ﬁl’? that it fs up k0 Description of the instrument H
bk fock A ey ¥ =l o Bucdha In order for the instrument to function camectly under the banevolant £y= of the great statue of Buddha .
Within. These = Rl e o 2 g o gures are ol In the neighboLiring temple, it necessitates ths fallowing specific characteristics: t & 2 sundial of the
'_Jl‘ll'.f Biiddna i AR, T, b = T A48 X -_1-..|l ares paogle type charizontal with a polar stylas. The style that procuces the shadow is 2 cable wilh 8 sl sphers. i
e o e "j Buddha wittin Un the base of the sundial the cable indicates the hours of local sowr time on lines freced as a fan |
: A5 It moves laterally, the shadow of the small sphare is cast upan the date lines. These dates arethe
hetwaen 1814 and 2124, They werg sngrayed |

themselves.

ndl blissful in

gihey enjoy ke to
‘Eea them doing

Ihey are hapRr 2 _
y A0 fniversanies of the 23 eclipsas visible in Bodh aya

In the martie with numarats for the month and dale that cormespond
sky — the indication of the year is an historical Marker withoul any &
SUndial,
Iil?l;:anﬂth of the anniversary ling depends on N2
% in Bodh Gaya e |
o . . i thal thes solar noan lins
AMang the other lechnical characteristics of the supdial, ane can notits 1o the axis of the aartie |

. ’ i = g ralie
he cable dafine a horizontal plane wriented dug Sauth. The Htl.,..ml?eﬁgr?inia.! e fime calculatad for

i the height of the sun in th

whateyver [NE
fizct on he funchicming of the

the full and whet
s wia feel happr
created at Bodh GGayd

and to myself as | waft o S84
its existence with other thirgs

| would want 1o look forf EIJLII:MHEH'E
me the path to Workd Peace lIE8 f
nlace of meditation is my SIEEES

nours during which the echpses wareg of will be

DiE around ms
In every living human and

- =odar | a variable difference
s chi thatis LT + 5 hours 30 mimUies.
! lar oon)

HD'_'-‘gl!l creaticns and 1o
inner Peace. My

utes befora:

& langitude of Delii (the time on one's wal 3 Gaya 10 mi

h Gaya being aast of Delhi, the sun is al its apex 159




= ‘Jﬁwwm:.

lima atways has this advance on 1 "
Delhi. Thus; salar o fhe fime i
'5 MEE e 1W.-,,I:;,-II!' { add qrﬁutl Vet time according to the season, since tha g F F ihe |
i hﬁ“:' |‘I accﬂldllng to the date: solar hours do not have jhe s -‘.""'_']'
S8

difference between localand clock time var :." BTG the e
Et:II:H'I Gaya, for axample, sofar noon is at 11,34 on '*ﬂlm.-h -

an& hecgma the plate for the unexpressed or supprass.y
Aqain?) 3 rrystic in society?
"mgu.g and unsatte mes 1t 1'EI'I'1'FIIH1-.~ a difficult questidn It

"

v
lary encouraged matﬂ TU"E-'Q‘:" \'ﬂfl"ﬂ' s.cmamental idege
pmﬂ-m:ammd‘ ial since Bodn Gznm K ativalod

st.and musl ak 1-..1ra-:. ik with the site Ihr.n... H e play. of i
uses the shadows it pmdu:‘cs And Buddenky, if rqrnlj. .- L

r-maduw of Lhe solar eclipse:
the artw T iy the Iulurd whEn an &clipse shall ocour, the enre

3 Lherne am |n reor less light depending upan
];?TEEEH’[ h-elnra will not be able to use tasan 9
i |,.- hey may, see. the stn's ring thratgh the ite

n urposen tHe m?lfcal shaft of the constructicn
!-';ﬂllnl;'l upctiopdl and anneunces darkness for August &
i 52 hera have bean 11 eclipsas in Bodh Gays
and 2124,

1:;:

slalions remain opan. A maxim from sundial lore Gies
nes E’lﬁ[ﬁs Lightnesss.
d for Eu&LEajra will define @ zone where beliefs are suspendsl B8

.%“E"F- —
engraved. It iz placed on a found: mm of
'Fh_e o al ciement {3,50°m highj is made from the upper part of 3 700
ETR B22ya, The pisce was constructed in 15 days! Tthu'uk% toy great goad

e Aumerous difficiilies and complete the project. : R
e production t8am of *Buddha Enlightened” gale gl arc et
St  of all moments, Mohit and Pankaj. | am alsa Han II.; 5
fin, Marisa Rueda, Melly Massera, Christaphe Meyer, BT _———
K of the conlraglors and arlisans who built the ! sundatiol
tﬁﬂr tasks.
ﬂ EoniGelve, explain and create various &

re-gnfonEd
=, 4!

L™

jemants I "I:
[ At || 1] i
2 and available materizls; negotiate th:—:mnl M

uE *»ﬁ"Emw'r i6als and an unexpectad work MYINT =y, e s
Eu this wil Refisingin iy gnomenist's toolk! ﬂ"

r.s. Wi ith
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